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MEDIA COVERAGE 2017
BILAN DE COUVERTURE MEDIATIQUE 2017

The 41" Annecy International Animation Film Festival
welcomed 400 journalists from all over the world.

To date, we have bought together over 1,500
publications, TV and radio broadcasts and reports.

A few figures for 2017:

> Around 400 articles published in the French press

> Over 550 online publications on French internet sites
and blogs

> 20 news reports from French press agencies

> Over 35 broadcasts and reports shown on national
TV and daily regional reports : FRANCE 2, ARTE, M6,
LCl, CANAL +, CNEWS, BFMTV, FRANCE 3...

> Around 80 radio broadcasts : FRANCE INTER,
FRANCE INFO, FRANCE CULTURE, EUROPE 1, RTL,
FRANCE BLEU, ODS...

> Around 400 publications and coverage abroad:
VARIETY, Animation World Network, Cartoon Brew,
Screen day...

Pour sa 41° édition, le Festival international du film
d’animation d’Annecy a accueilli pres de 400
journalistes en provenance du monde entier.

Acejour, nous avons rassemblé plus de 1500 parutions
en France comme @ ['étranger, tous supports
confondus.

Quelques chiffres concernant I'édition 2017 :

> Pres de 400 articles publiés en presse écrite

> Plus de 550 sujets en ligne sur des sites internet et
blogs francais

> 20 dépéches d’agences de presse frangaise

> Plus de 35 sujets d’annonce ou reportages diffusés
sur les chaines de télévision nationales et régionales :
FRANCE 2, ARTE, M6, LCl, CANAL +, CNEWS, BFMTV,
FRANCE 3...

> Environ 80 passages radio : FRANCE INTER,
FRANCE INFO, FRANCE CULTURE, EUROPE 1, RTL,
FRANCE BLEU, ODS...

> Pres de 400 parutions & l'international : VARIETY,
Animation World Network, Cartoon Brew, Screen day...

Contacts presse : Laurence Ythier - Head of Media Relations - Laurenceythier@citia.org
Renforts presse /Media support : Véronique Dumon - veronique.d@adalbert
Ophélie Surelle - ophélie.surelle@gmail.com
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Feature films out of competition at Annecy 2017

e 1917 - The Real October by Katrin Rothe (Germany)

e Ancien and the Magic Tablet by Kunihiko Yuyama and Kenji Kamiyana
(Japan)

e Ana y Bruno by Carlos Carrera (Mexico)

e Deep by Julio Soto (Spain)

e In the Forest of Huckybicky by Rasmus A. Sivertsen (Norway)

e I'll Just Live in Bando by Yong Sun Lee (South Korea)

e Lost in the Moonlight by Hyun-Joo Kim (South Korea)

e Little Heroes by Juan Pablo Buscarini (Venezuela)

¢ Richard the Stork by Reza Memari and Toby Genkel (Germany, Belgium,
Luxembourg, Norway)

e Rudolph the Black Cat by Kunihiko Yuyama and Motonori Sakakibara
(Japan)

e Tad, the Lost Explorer, and the Secret of King Midas by Enrique Gato
Borregan and David Alonso (Spain)

e Tea Pets by Gary Wang (China)

e The Man Who Knew 75 Languages by Anne Magnussen and Pawel Debski
(Norway)

In addition to the films in the festival line-up, Annecy will also present
screenings of numerous other new features, including Captain Underpants,
Despicable Me 3, Blame!, Mazinger Z, Mutafukaz, The Big Bad Fox and Other Tales,
and The Jungle Bunch.

The festival has previously announced shorts films, commissioned projects, and
tv series that will be screening in competition. The entire festival line-up can be

found on the festival website.




SCREENDAILY

Annecy unveils 2017 line-up

25 April, 2017 | By Melanie Goodfellow

Zombillenium announced as opener; China named as guest country, Guillermo del Toro to return.

French animator and illustrator Arthur de Pin’s child-friendly comedy-horror tale Zombiflenium (pictured) - set against the
backdrop of an amusement-terror park were the staff are a motley crew of vampires, zombies and werewolves - will open
this year’s edition of the Annecy International Animated Film Festival, running June 12-17 this year.

It is among nine special event screenings including Pixar's Cars 3, which will be proceeded by a presentation of footage from
Mexico-set, Day of the Dead-inspired drama Coco in the presence of director Lee Unkrich, producer Darla K. Anderson and
co-director Adrian Molina; Despicable Me 3 and The Big Bad Fox And Other Animals.

Zombillenium will also compete in the 10-title feature film competition.

Other contenders for Annecy’s Cristal for best feature film include Iranian director Ali Soozandeh's 7Tehran Taboo, exploring
sexuality in the Iranian capital, which is due to premiere in Cannes Directors’ Fortnight; Jian Liu’s small-town China crime
caper Have A Nice Day, which made its debut at the Berlinale; UK film-maker Roger Mainwood’s £thel And Ernestand Loving
Vincent, capturing the life of the tortured artist through animation in the style of his artwork.

Another 13 features will be showcased Out of Competition including anime fantasy Ancien And The Magic Tablet, the latest
picture by Japanese Ghost In The Shell creator Kenji Kamiyama, and German director Katrin Rothe’s animated documentary
1917 - The Real October capturing events in St Petersburg during the Russian Revolution.

Work in Progress

The Work in Progress selectionm, one of the biggest draws for professionals and the large contingent of animation students
which attends every year - will give sneak peaks of a dozen feature and TV projects including Nora Twomey’s Angelina Jolie-

executive produced 7he Breadwinner, about a girl living under the Taliban in Afghanistan, Joann Sfar’s Little Vampire and
Jorge Guiterrez's Kung Fu Space Punch.



China Focus

This year’s guest country is China. The territory focus will explore its long history with animation dating back to the pioneering
Wan Brothers, who made 30-odd shorts, melding the aesthetics of traditional artwork with the American cartoons they saw ir
Shanghai, in the 1920s and 30s and then made China’s first feature-length animation feature Princess Iron Fanin 1941. It wil
be among 85 Chinese titles screening in the programme, spanning from the 1920s up until to today.

The country has also reserved a 183 sq m space in Annecy’s MIFA market to mark the focus.
MIFA Expansion

In other MIFA news, the market will also be expanding in duration and size with the addition of a fourth day, so it will run Jun
13-16, as well as an extra 1,000 sq m of exhibition space.

The market is also launching a one-day event called Mifa Campus aimed at connecting young creatives with established
professionals. Annecy habitué Guillermo del Toro will return as a patron for the inaugural edition and spill the beans on his
own early career trajectory in a “Conversation with” event aimed at the participants.

In 2016, there were some 2,800 badge-holders, 1,200 companies and 370 buyers, distributors and investors at the market.
Guest Speakers

Other industry speakers in other sections of the programme will include Sony Pictures Animation president Kristine Belson;
veteran Disney director and animator Glen Kleane and Disney Television Animation top executive Eric Coleman.

Chris Lavis and Maciek Szczerbowski, co-founders of Clyde Henry Productions in Montreal, will give a masterclass touching on
their works such as Madame Tutli-Putlj, Higglety Pigglety Pop!, There Must Be More to Life and the most recent Cochemare.

Other Focuses

There will also be a focus on immersive animation experiences dotted throughout the programme, including a screening of
Jaime Hewlett's music video Saturn Barz for Gorillaz; Sundance title Dear Angelica and the National Film Board of Canada’s
Blind Vaysha.

The programme also includes a late night screenings devoted animated erotica and featuring titles such as Tex Avery's Little
Tinker, Raoul Servais’ Nocturnal Butterfiies and Hefang Wei's The Banquet Of The Concubine.

Annecy 2017 line-up:

COMPETITION

In This Corner of the World, Sunao Katabuchi (Japan)

Ethel and Ernest, Roger Mainwood (UK)

Big Fish & Begonia, Xuan Liang, Chun Zhang (China)

Have a Nice Day, Jian Liu (China)

Loving Vincent, Dorota Kobiela, Hugh Welchman (Poland, UK)

A Silent Voice, Naoko Yamada (Japan)

Lu Over the Wall, Masaaki Yuasa (Japan)

Zombillenium, Arthur de Pins, Alexis Ducord (Belgium, France)

Animal Crackers, Tony Bancroft, Scott Christian Sava, Jaime Maestro (US)
Tehran Taboo, Ali Soozandeh (Germany)

OUT OF COMPETITION

Ana y Bruno, Carlos Carrera (Mexico)

Little Heroes, Juan Pablo Buscarini (Venezuela)

1917 — The Real October, Katrin Rothe (Germany)

The Man Who Knew 75 Languages, Anne Magnussen, Pawel Debski (Norway)

Tea Pets, Gary Wang (China)

Lost In The Moonlight,Hyun-joo Kim (South Korea)

Richard The Stork, Reza Memari, Toby GenkeL, Germany, Belgium, Luxembourg, Norway
In The Forest Of Huckybucky, Rasmus A. Sivertsen (Norway)

Ancien And The Magic Tablet, Kenji Kamiyama (Japan)

Rudolph The Black Cat, Kunihiko Yuyama, Motonori Sakakibara (Japan)

I'll Just Live In Bando, Yong Sun Lee (South Korea)

Deep, Julio Soto (Spain)

Tad, The Lost Explorer, And The Secret Of King Midas, Enrique Gato Borregan, David Alonso (Spain)



WORK IN PROGRESS (Features)

The Breadwinner, Nora Twomey (Canada, Ireland, Luxembourg)

Little Vampire, Joann Sfar (France)

Godzilla, Kobun Shizuno and Hiroyuki Seshita (Japan)

Wish Dragon, Chris Appelhans and Michelle Staphylas (China)

Kung Fu Space Punch, Jorge Guiterrez (US)

Captain Morten and the Spider Queen (Estonia, Ireland, Belgium)

Tito and the Birds Gabrie/ Bitar, André Catoto Dias and Gustavo Steinberg (Brazil)
Zero Impunity, Nicolas Blies, Stéphane Huber-Blies (Luxembourg)



SCREENDAILY

First English trailer for Annecy opener 'Zombillénium'

22 May, 2017 | By Orlando Parfitt

EXCLUSIVE: $15m animation is inspired by Night Of The Living Dead and The Office.

The first English-language trailer for French animator and illustrator Arthur de Pin’s child-friendly comedy-horror
tale *Zombillenium” has been released.

Watch it below or on YouTube HERE.

It is the director’s first feature-length work after a series of animation shorts including 7he Crab Revolution, which won the
audience award at the Annecy International Animated Film Festival, and Geraldine.

The story — featuring a gallery of monsters, zombies, vampires and werewolves — is based on a trio of comic books by de
Pins which have sold more than 300,000 copies worldwide and been translated into nine languages.

It will open this year’s edition of the Annecy International Animated Film Festival, running June 12-17.

Urban Distribution International has acquired world sales rights to the film.

6 shore | 9 et

http://www.screendaily.com/news/first-english-trailer-for-annecy-opener-zombillnium/5118356.article 7



ANNECY SPOTLIGHT:
A CHAT WITH MARGEL JEAN

Annecy’s artistic director discusses the importance of providing a
showcase for the entire landscape of animation.

After serving as a guest
programmer at Arme()
(and many other festi-

vals) throughout the early
2000s, in June 2012,
Marcel Jean was appointed
Annecy’s artistic director,
succeeding longtime director
Serge Bromberg. From the
start, Jean soughf to shake
things up, giving the festival
a more international orien-
tation, programming more
live events, and hosting
more world premieres.

Jean spoke to AWN pub-
lisher and editor-in-chief
Dan Sarto about his
tenure, the state of world
animation, and how the
2017 festival will offer yet
more innovations.

Dan Sarto: So how are
you enjoying being An-

necy’s artistic director?

Marcel Jean: 1 have a lot of fun. When | was appointed five
years ago, the first thing that was important for me was to
find a place for films that were at the edge of animation. So
one of my first moves was to create the “Off-Limits” section.
I'm very proud of that. I'm very happy that we will have this
competitive category for our fourth year.

Another move thd.t we made at the very beginning was to
create an annual Honorary Cristal. | think it’s important to
give a recognition to important people in the world of anima-
tion that didn’t have the opportunity to be in competition or
to receive the Cristal.

This year we arrive with two big moves. I abolished the
“Out-of-Competition” section for short films because 1
thought it was not prestigious enough. This allowed me to
create two new categories. The first is a section of films for
a young public. Festival programmers from the all over the
world and people who work with young audiences wanted
to see these films. We noticed that there were more and more
films being produced for this kind of public, so we created
this category.

The other section that we created for this year is the “Per-
spectives” section. “Perspectives” will give us the opportunity
to show films from countries that don’t have a professional
production structure, where filmmakers are pioneering ani-
mation production. These films were very rarely selected in
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competition before, so now they will have the opportunity to
be awarded.

I think every film that is selected for Annecy must have a
spotlight on it. We will continue to work this way.

DS: For me, one of the main focuses of Annecy has always
been the incredible selection of short films. Yet there has been
this growing emphasis, internationally as well as with the
festival, on independent animated features. What are your
thoughts on this?

MJ: As the artistic director of a festival like Annecy, 1 feel that
I'must try to see the complete landscape of animation and try
to give the most accurate and the most inclusive portrait of the
situation. The independent feature world is growing and every
year we receive independent features from new countries. This
year we received features from Venezuela and Algeria.

Fifteen years ago, the feature selection was maybe the
poorest part of animation festivals because the big studios
don’t really need and don’t really want to be in competition.
What we realized recently is that there is important feature
production in a lot of countries, including Korea, China,
Spain, Scandinavia... What we also noticed recently is that,
because of technological evolution, it’s possible for a film-

Continued on page S
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MARCEL JEAN

Continued from page 6

maker who was considered a short-film maker to arrive with
a feature film. This is the reason why there is more and more
place in a festival like Annecy for features.

At the same time, it’s very important for me to preserve the
place for shorts in Annecy. I'm proud of the fact that the big
studios are here to premiere films or do special presentations
or master classes. But we're also screening more experimen-
tal shorts than ever before. My first priority I would say is
to keep a balance. | think it’s important for us to be present
where the animation is and to give the most complete portrait
of the situation.

DS: With regard to the presence and pamapanon of the big inter-
national %m(hos. what do you think are the main reasons th(‘v feel
they need to be in Annecy? What do they get from attending?

MJ: 1 don’t think there is a simple answer to that. Some of the
studios are present in Annecy because recruitment is crucial
for them. Recently, we had 2,500 students in Annecy—not
only French students, but students from all over the world.
They can meet students from the Rhode Island School of
Design or from UCLA. It’s certainly an important reason.

I think the press is another reason. There are more and
more journalists at Annecy. Every year the coverage is more
important than it was the year before. And it is certainly
linked to the fact that there is a real evolution and a real de-
velopment in the independent feature world. The mainstream
press is still totally involved in the feature industry, because
it’s the films that will be released theatrically. There is more
and more coverage, and it’s important.

Another factor is, I think, that when some important people
are present, you want to be thm(‘ too. You want to be in the
club, bdsmdllv And I would not underestimate the growing
importance of the Conference and Work in Ploglebs and Mas-
terclass events. There are exclusive presentations in Annecy,
and this exclusive content is very important.

DS: The last thing that I wanted to touch on is China. What's
exciting to you dbOUt the focus this year? What are some of

the hlghhghtb ?

MJ: When we decided to put the focus on China this year,
the most important thing for me was to show the variety and
the (’omplexltv of production in China. Because for most of
the people in the industry, when they think about China, they
think about hands to work in a very efficient and economical
way on 3D feature projects. But what I noticed., just regard-
ing feature production in China, was a constant improvement
every year.

The 3D animated film we received from China in
2013, my first year, was at a certain level. The year after,
it was better. In 2015 it was even better, and last year it
was better again. This year it is still better. It’s important
to show that films are being made that are very, very well
crafted, well designed, and with very good storytelling.

Tea Pets and Little Door Gods by Gary Wang are two
examples of these. '

Another important thing is that there are some very strong,
very singular, very creative animators who work on the
side of contemporary art. If you visit certain galleries and
museums, you will see extraordinary animation films—very
creative, very provocative sometimes—that were made by
Chinese artists. Sun Xun, in my eyes, is as important as Wil-
liam Kentridge in South Africa. In the area of contemporary
art, there are a lot of animators like him.

There are also more classical filmmakers who do excellent
work—directors like Xi Chen and Xu Han, who will have
retrospectives this year. And, historically, the Shanghai Studio
was very, very important. What I wanted to present in the
China focus is a sense of the diversity of Chinese animation,
from the Shanghai Studio, to the development of the 3D in-
dustry in China, to the contemporary art world. This is what
we are trying to do.



GAPTAIN UNDERPANTS: THE FIRST EPIC MOVIE

DreamWorks Animation’s
zany new CG feature
brings Dav Pilkey’s beloved
children’s book series

to glorious life.

BY SCOTT LEHANE

hat happens when
two imaginative
elementary school
students, George
Beard (Kevin
Hart) and Har-
old Hutchins (Thomas Middleditch),
hypnotize their school principal, Mr.
Krupp (Ed Helms), into thinking he
is the dim-witted superhero known as
Captain Underpants? Why, the three
of them set out to stop mad scientist
Professor Poopypants (Nick Kroll), the
Turbo Toilet 2000 and tattletale Melvin
Sneedly (Jordan Peele) from taking
over the world, of course.

Directed by David Soren and in
theaters starting June 2, DreamWorks
Animation’s Captain Underpants:

The First Epic Movie brings to life

the beloved children’s book series by
American author and illustrator Dav
Pilkey. Soren explains that Captain
Underpants was a hot property in L.A.
for years, but Pilkey wasn’t quite ready
to make a deal.

“So when DreamWorks finally
managed to team up with him, it
was a major coup and the studio was
incredibly excited,” he says. “When
they approached me, I had just finished
directing Turbo, and I was also devel-
oping an original idea. But I had been
very aware of the books for a long time,
so | jumped at the chance.” '

Soren, a DreamWorks veteran who
directed two “Madagascar” shorts,
Merry Madagascar and Madly Mada-
gascar, in addition to the 2013 Turbo
(2013), and served as a story artist
on Shrek, Shark Tale and Over the
Hedge, has fond memories of the first
time he came across Pilkey’s books. “It
was 20 years ago. I had just moved to
Los Angeles, and I discovered the first
Captain Underpants book at a local
bookstore. 1 picked it up and read half
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of it right there in the aisle,” he recalls.
Wy . q

Years later, once | had kids of my
own, we read it again together, then
the next book, and the next, until we’d
devoured the entire series and were sore
from laughter.”

THE FRENCH-CANADIAN CONNECTION
While DreamWorks was eager to get go-
ing on a film, the company already had
Boss Baby and Trollhunters in the pipe-
line for 2017 and lacked the in-house
resources to take on another movie.
“After searching around for a little
bit, they came across Mikros Image
in Montreal, which was making Little

20

Prince, and had done Asterix: The Land
of the Gods,” says Soren. “They submit-
ted an animation test as part of their
bid, and everybody was blown away.”

Soren visited the studio in Montreal
frequently and was in constant contact
with them, but in the interests of ef-
ficiency, he mostly worked remotely
from L.A.

“I really had to spend the bulk of my
time here,” he says. “All of the front-end
of the movie was made here. That means
all of the designs, all the art, the story-
boarding, the editing process and layout
was all handled in L.A. The recording of

the actors was primarily done here, too.

Animation World Magazine



BRINGS WACKY HIJINKS TO THE BIG SCREEN

awn.com
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AR he artists dug
through classic
cartoons for

inspiration, but
ultimately Pilkey’s
original artwork drove
the animation style.”

“But our production designer,

Nate Wragg, and co-head of animation
Rune Bennicke spent many months

up there with them, making sure that
we were making the movie in the best
possible way.”

For inspiration, the artists dug
through classic Warner Bros and
Hanna-Barbera cartoons, including
works by Chuck Jones and Tex Avery,
but ultimately Pilkey’s original artwork
drove the animation style.

“The books are so fun and so lively,
it really seemed like a given that it
should be a very cartoony look and
animation style,” he says. “Rune Ben-
nicke, who'’s a terrific 2D animator,
designed the characters, based on the
drawings in the books. Some of his
early line tests really were instrumental
in defining what the animation style
would be. So he worked very closely
with the animators at Mikros, and the
other co-head of animation, Sebastien
Bruneau, to translate that style to CG.”

IT TAKES A VILLAGE

While Soren acknowledges that any
animated movie depends on the cumu-
lative contributions of the entire crew,
he singles out Wragg, Bennicke, and
head of layout Damon O’Beirne as be-
ing primarily responsible for the film’s
level of quality, as well as the sheer fun
involved in making it.

“Nate was on right at the beginning
of the development process, and had
such a passion for finding the best way
to adapt Pilkey’s work,” he says. “He
analyzed almost every drawing and did
a lot of experimenting to find the right
look. The movie had a ton of different

Captain Underpants: The First Epic
Movie captures the wacky humor and
bonhomie of Dav Pilkey’s popular
children’s book series.
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MW ts just so lovely to see a
creative friendship being
celebrated in a movie.”

mixed-media elements in it, and Nate
was great at finding a style that made
it feel cohesive, and also made it feel
like it was created by the two boys who
created Captain Underpants.”

Soren credits Bennicke with helping the
animators understand the principles of
classical animation and how to translate
that into CG by thinking more graphically
and considering elements that are not
inherent in typical CG processes.

Finally, about Damon O’Beirne,
Soren says, “He was just a huge as-
set to the movie. He’s a Dream Works
veteran who was head of layout on all
the Kung Fu Panda movies. He’s both
creatively brilliant and also technically
savvy, and he was able to help us com-
bine the pipelines at DreamWorks and
Mikros into one seamless system. He
also helped simplify the layout process,
putting the emphasis on the things that
layout really should be doing, which is
composition and camera.”

Overall, Soren stressed that the big-
gest creative and technical challenge
was the time constraint. “It was a lot
like driving a car that’s going above
capacity, and it’s shaking like crazy and
the doors seem like they're going to go
fly off, and you're just trying to hold
everything together and arrive at your
destination safely.”

Not surprisingly, Soren is eager for
people to see the movie, as much for the

relationships as the humor and technical
accomplishments. “The protagonists are
two very creative boys, and there’s a re-
ally warm friendship between them. It’s
just so lovely to see a creative friendship
being celebrated in a movie, whether

it be animated or otherwise. And that
allowed us to really lens the movie
through their eyes, and have it feel like
it was their movie and their creativity
behind every choice that we made.”

THURSDAY, JUNE 15
16:00 - 17:30
Bonlieu Grande Salle
(followed by a filmmaker Q&A)

18:00 - 19:00
Signing Session
David Soren, Mark Swift, Nate Wragg
Bonlieu Boutique Festival
@bdfugue
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TUESDAY, JUNE 13
Guillermo del Toro
MIFA Campus Conversation
14:00 - 15:30
Impérial Palace

THURSDAY, JUNE 15
10:30 - 12:00
Signing Session
Guillermo del Toro, Rodrigo Blaas,
Marc Guggenheim, Chad Hammes
Bonlieu Boutique Festival
@bdfugue

Screening
TROLLHUNTERS “Becoming, Part 17
TV Films in Competition 4

(Please check festival guide for details.)
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THURSDAY, JUNE 15
Open-air Screening
22:15 - 23:59
La Paquier
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See Also: ‘Have A Nice Day’ Is First Chinese Animated Feature To
Compete At Berlin Film Festival

Unrelated to the guest country focus is the festival’s selection of shorts and
feature films, and the problems began when Annecy selected Liu Jian’s feature

film Have A Nice Day (Hao ji le) for official competition.

The film, a black comedy set in modern-day China, delivers unflinching social
commentary on Chinese society’s newfound obsessions over money, and
characters in the film explicitly equate freedom with buying power. Its gritty and
unvarnished portrait of contemporary China apparently crossed a line for

government Censors.






More damaging than that, however, Chinese authorities have tarnished the
entire country’s spotlight at Annecy, showing that even as animation booms in
their country, there are clear creative limits on what artists can and can't portray

in Chiness-produced animation.

Jian's company, Le-joy Animation Studio, produced the film in partnership with
Nezha Bros. Pictures. France's Memento Films has international sales rights for
Have A Nice Day, while Edko Films is repping in Asian territories.
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Read More:
#Annecy #Censorship #China #Edko Films #Hao jile #Have A Nice Day

#le-joy Animation Studio LiuJian #Memento Films #Patrick Eveno






An English-subbed trailer for the film was released today:

MUTAFUKAZ - International Premiere Trailer
- 2281 "P
¢ %]
} fb ‘“
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and this shit hole is Dark Meat City

Based on the work of French comic artist Guillaume Renard (aka Run), the
hyperviolent sci-fi dystopia marks a unique collaboration between France's
Ankama (Wakfi, Dofits) and Japan's Studiod°C (Batman: Gotham Knight,

1

Antmatrix, Tekkonkinkreet).

Run co-directed the film with Shoujirou Nishimi, the latter of whom also served
as the film’s lead animator. Both Run and and Nishimi will attend Tuesday

evening's screening in Annecy.

Mutafukaz takes place in Dark Meat City (DMC), which Run has described as “a
condensed exaggeration of Los Angeles’ varied strengths and weaknesses.” The
story follows DMC resident Angelino, a deadbeat who starts experiencing violent

headaches and monstrous hallucinations after a scooter accident.

In a director's statement, Run described some of the film’'s themes and

influences:

Through this animated film, which resolutely focuses on actien, | try to
address deeper issues: the search for identity, each person’s place in
society, friendship, and, of course, love. | played around with all the pre-
conceived ideas conveyed by pop culture, with many neds to this
American imagery that struck my French teenager imagination. From
masked luchadores to Latino and African-American gangs (directly
inspired from the war between Bloods and Crips that shook South Los
Angeles in the '90s), including Men in Black directly inspired by ufclogy
myths.



14/06/2017 Folivari, Studiocanal Link on Second ‘Ernest & Celestine,” ‘Samsam’ | Variety
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Folivari, Studiocanal Link on ‘Ernest &
Celestine’ Sequel ‘Samsam’ (EXCLUSIVE)

John Hopewell
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Wild Bunch boards ‘Summit of the Gods,’ from Julianne Films and Folivari “*"" " "R

ANNECY, France — Didier Brunner’s Folivari and Studiocanal, two of Europe’s major animation forces, have signed a joint development
deal for a sequel to the Academy Award nominated “Ernest & Celestine,” as Studiocanal has also boarded “SamSam, the Smallest of the

Great Heroes,” produced by Dandelooo and Folivari.

Both deals would see the titles, when they move into production, being sold internationally and distributed domestically in France by
Studiocanal, a Folivari-Studiocanal arrangement already in place for the anticipated “The Big Bad Fox and Other Tales,” an anticipated

animated feature that world premieres at this year’s Annecy Festival.

In a separate move for Brunner whose movies — which take in “The Secret of Kells,” Michel Ocelot’s “Kirikou” trilogy and “Belleville
Rendez-Vous” — have scored five Academy nominations — Wild Bunch has boarded “The Summit of the Gods,” handling international sales
and domestic distribution in France. Adapting a celebrated manga series illustrated by Jiro Taniguchi, the big climb animated feature which
looks to expand the boundaries of animation, is lead-produced by Jean-Charles Ostorero’s Julianne Films in co-production with Folivari.

With six animated features in development, production or co-production, and a parallel TV production line which includes “Ernest &
Celestine, The Collection,” “Samsam” and now “Stinky Dog,” the Brunners — Didier and son Damien — have built up Paris-based Folivari in

the space of three years into a formidable force on the upscale European animation scene.
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In an animation business where it costs money, huge effort and success to create a brand new but well-known intellectual property, a
second “Ernest & Celestine” movie sees Folivari and Studiocanal effectively enter the franchise business with Ernest, a gruff but golden-

hearted bear, and his best friend, Celestine, a spirited mouse.

The development also marks a further strengthening of the relationship between Studiocanal and another key animation company in

Europe as the Vivendi company pursues its “Paddington” franchise with David Heyman and production alliance with Aardman Animations.

Lit by the warm glow of a bias-breaking relationship and its 2D aquarelle style palette, the original 2012 “Ernest & Celestine,” saw the two
creatures brave the wrath of local bear and mice communities alike with their friendship.

Scoring a 96% positive critics’ rating on Rotten Tomatoes, it notched up 1.3 miillion cinema-theater ticket sales in France — about $9.4
million in gross box office, very good box office for a non-3D CGI animation movie, Brunner commented. It was also very successful on
DVD, he added.

In the second movie, Celestine becomes curious about Ernest’s origins. Together, Ernest and Celestine set off for Charabia, where Ernest

grew up, visit his oldest, childhood friend and have an adventure in Ernest’s homeland.

The new film will have the same techniques as the TV series, Brunner said: Character modeling in 3D and rendering in 2D animation.

“Samsam, The Smallest of the Great Heroes,” on which Folivari is in negotiations for Studiocanal to also co-produce the feature, already
enjoys the popularity of two TV seasons broadcast on French TV channel Gulli. Introduced at 2016’s Cartoon Movie and targeting tiny tots,
the movie turns on the same character, Samsam, a weeny superhero who battles to rescue his pen-friend Daisy, who gets kidnapped, and
convert the maudlin Gloomies into Grinnies. Directed by Tanguy de Kermel, with animation provided by Mac Guff, “Samsam” is written by
Jean Regnaud, who penned “Ernest & Celestine, The Collection.” Production will commence before the end of the year, with the aim of
delivery in late 2019, Brunner said. The movie will be made in parallel with a Season 3 of the TV series, produced by Bayard and Folivari,
he added.

Turning on two Japanese climbers who attempt the impossible, to scale Everest in winter without oxygen, “The Summit of the Gods”
adapts a celebrated manga series written by Baku Yumemakura and illustrated by Japan’s Jiro Taniguchi who died this February, causing
Guillermo del Toro to tweet that “Taniguchi was a manga poet. The Kieslowski of the page. A serene, profound observer of the world.”

Brunner said that, to celebrate Taniguchi, “The Summit of the Gods’ would be “really in 2D, the closest to his design.”

Conrad Anker, who scaled Meru, a Himalayan peak thought impossible to climb, as recorded in the Sundance-prized documentary “Meru,”
is willing to act as a technical consultant on “The Summit of the Gods.”

Animated comedy TV series “Stinky Dog,” now in development, turns on two street dogs and a flat cat. “The stinky dog is a little stupid, but
always right in his premonitions. He has great instinct, if little intelligence,” Brunner observed. Headed by Jean-Baptiste Wery, Emmanuelle
Petry Sirvin and Cedric Babouche, Dandelooo, which already distributed the 26-part “Ernest & Celestine: The Collection,” will lead-produce
with Folivari and France Televisions. They are currently making a teaser, six scripts and a graphic bible. Jean Regnaud (“Ernest &
Celestine, The Collection”) and Vincent Patar and Stéphane Aubier, directors of “Ernest & Celestine,” are writing.

“Co-production is a way of making many productions and sharing the work, making it lighter,” Brunner said. Folivari’s ambition is to make
one animated feature a year, and to work on “singular or original” TV productions, such as “Stinky Dog,” or “Ernest & Celestine, The
Collection,” he added.

His ambition remains, as at Les Armateurs, which he ran from 1994 to 2014, to make “high-quality films and TV with directors who bring an
auteurist direction,” he went on.

World premiering Thursday as a special event at Annecy, “The Big Bad Fox and Other Tales,” on which word is good, marks Benjamin
Renner’s follow-up to “Ernest & Celestine,” adapting his comic-books: “The Big Bad Fox,” “A Baby To Deliver” and “Saving Christmas,”
featuring a weedy fox, a cack-handed rabbit, a naive duck and a eminently practical pig.

“It's a very, very funny film. It's like candies, great entertainment. I'm sure it will work with children,” Brunner said.



In other news, Haut et Court, the prestigious French producer-distributor, has boarded “Pachamama” and will distribute the film in France,
where, among animation titles, it has released “Song of the Sea” and “Yellowbird.” Simon Crowe’s SC Films has acquired international
sales rights to the Inca-period set adventure, “the first animation film ever made about the Conquest of America, as seen from the point of

view of the natives,” said its director, Argentina’s Juan Antin (“Mercano”).

Producers are now Folivari, O2B Films, Doghouse Films (Luxembourg) and Canada’s Kaibou Productions, which co-produced “The Little
Prince,” and Blue Spirit Studio and Haut Et Court Distribution.

The awaited “My Family and the Wolf,” to be directed by Adrian Garcia from Headless, which handled the animation sequences on J.A.
Bayona’s “A Monster Calls,” is now casting. An 85%-90% live-action feature, with the wolf in CGl, it is scheduled to go into production in
the summer of 2018, produced by Christine Ponzevera’s Paris-based Nectarious Films and Folivari. It is backed by avance sur recettes
seed money from France’s CNC film agency. The cast will most probably be mainly French, Brunner said. The producers are also carrying

out location work for a coast-set shoot.

At Bordeaux’s Cartoon Movie in March, Folivari presented “The Nazis, My Father and Me,” which now has a completed screenplay and

trailer and aims to initiate production first half 2018.
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NEZHA BROS PICTURES/LE-JOY ANIMATION STUDIO

Within a short period of time they proceed to speak about girlfriends and plastic
surgery; the pressure to get married in China; and loyalty to one's parents.

The dark, funny treatment of these subjects would ring true for a Chinese audience.

An official statement from the Annecy festival organisers said that the decision to
withdraw Have A Nice Day had been "imposed upon us".

It goes on: "We're disappointed about the official pressures that have prevented us
from presenting this remarkable film this year and we hope that international
audiences will soon have the possibility to see it".















Annecy Fest Surges in Size Yet Again, as
‘Despicable Me 3.’ ‘Loving Vincent,’ ‘The
Big Bad Fox’ Premiere at Event

John Hopewell

Chief International Correspondent @john_hopewell
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Embraced by Hollywood, the world’s premier animation
festival still builds as animation becomes a worldwide
production phenomenon

[Mlumination Mac Guff’s “Despicable Me 3,” China, Disney-Pixar’s “Coco” and “The Big
Bad Fox and Other Tales” look set to figure among highlights at this week’s edition of

France’s thriving Annecy Intl. Animation Film Festival, a Mecca for animation companies
and creatives from Hollywood and the world over, which just doesn’t stop growing.

In just one sign, its International Animation Film Market (MIFA) will add an extra day,
kicking in June 13 and moving from three to four days. MIFA accredited delegate numbers
were tracking at 2,900 by last Friday, already up on the final 2016 tally go 2,850, said MIFA
head Mickael Marin, who added that he hoped final participation would pass 3,000 for the
first time ever. Extending ever more towards Annecy’s lake, exhibition floor space is also up
16%, vs. 2016.



Driven by the increase in animation output in most parts of the world, including Africa, Marin
said, delegate numbers have now grown 13 years in a row, since 2005, casting MIFA as a
metaphor for the international animation scene at large and one of the most robustly-growing
industry events in Europe.

Patrick Eveno, CEO of the Annecy Festival’s Citia organization, added that he expected 5%
to 10% growth in Annecy Festival accreditation.

Announced by the Annecy Festival as a world premiere, “Despicable Me 3” continues Chris
Meledandri’s close relationship with the French festival which has hosted the bows of the first
two parts of the franchise and “Minions” — to a $2.7 billion worldwide box office to date.

Director Lee Unkrich and producer Darla K. Anderson, who previously teamed on “Toy Story
3,” will present, along with co-director Adrian Molina, footage from “Coco” — after its new
trailer last week, one question is what new footage they might show — while director Dave
Mullins and producer Dana Murray will talk up Pixar short “Lost & fOUnd,” which bowed at
March’s SXSW Festival.

“Cars 3” will screen at Annecy on Friday June 16, the same say as its commercial bow in the
U.S. Guillermo del Toro host Annecy’s inaugural Mifa Campus, and delivers a keynote, as
will Eric Coleman, VP at Disney Television Animation, vet Disney director-animator Glen
Keane. Japan’s Go Nagai will present “Mazinger Z,” a new animated feature from the Manga
series.

The real sign of Hollywood’s raised ambitions and production volume in animation may be
seen most clearly in another keynote, by Kristine Belson, president of Sony Pictures
Animation, as well as a studio focus presentation by Allison Abbate, EVP Theatrical
Animation at Warner Animation Group.

Showcasing presentations of features and TV shows anywhere from development to near
completion, Annecy’s Work in Progress section looks particularly rich this year, with Nora
Twomey taking an audience through “The Breadwinner,” the latest from Ireland’s Cartoon
Saloon (“The Book of Kells,” which Twomey co-directed; “The Song of the Sea”). Jorge R.
Gutierrez, director of the vibrant “The Book of Life,” an eye popping celebration of Mexico’s
Day of the Dead and its core beliefs which grossed $100 million worldwide, introduces
narrative beats and design from his latest toon feature project,“Kung Fu Space Punch,”
produced by Dallas-based Reel FX Animation Studios as part of a longterm deal between
Gutierrez and Reel FX.

Annecy opens this year with French-Belgian title “Zombillenium,” already seen at Cannes, a
comedic horror movie set in a Halloween theme park staffed by real monsters, adapted by
Arthur Pins and Alexis Ducord from Pins’ own raved-about comic book series.

That forms just part, however, of one of the most substantial roll-outs of French animation at
Annecy in recent years, with Studiocanal, Folivari, ON Animation Studios. Les Armateurs
and Ankama all at the festival with new titles.

One of Europe’s animation drivers, Studiocanal is distributing and selling two titles at
Annecy: the awaited, three-part “The Big Bad Fox and Other Tales,” produced by Didier
Brunner’s Folivari and co-directed by Benjamin Renner, one of the directors on the Academy



Award-nominated “Ernest & Celestine”’; and “Petit Vampire,” from Joann Sfar
(“Gainsbourg”), produced by Autochenille, which Sfar will present as a Work in Progress.

Looney Toons meets Miyazaki, featuring the adventures of a daffy duck, cack-handed rabbit,
weedy fox and very sensible pig, not that it does him much good, “The Big Bad Fox™ hits
Annecy for a one-off special event screening as one of the most buzzed-up of its premieres.

There is also good word-of-mouth on the Celluloid Dreams-sold “Mutafukaz,” another French
world premiere and flagship feature from Ankama, the Gallic gaming-comic-book company
best known for MMORPGs “Wakfu” and “Dofus” franchises. Co-produced by Japan’s 4°C
Studios, and adapting comic-books from France’s Guillaume “Run” Renard, who helms with
Japan’s Shoujirou Nishimi, a trailer suggests the movie channels the aesthetics of Nishimi’s
“Batman: Gotham Knight” and 4°C Studios “Tekkon Kinkreet” into a sci-fi action movie with
current social point and a mash-up of three teen deadbeats in a Latino barrio of Dark Meat
City, a dystopic version of L.A. populated by monstrous men in black, Shakespeare-quoting
street gang leaders and messianic Mexican wrestlers.

Also new is “Tall Tales: The Magical Garden of Antoon Krings,” the latest animated feature
from French animation leader ON Animation Studios (“The Little Prince,” “Playmobil”)
headed by Aton Soumache and Dimitri Rassam. A classic French animation company, Les
Armateurs will present in WIP TV “Un Homme est mort,” set in 1950 France as a man is
killed during industrial action, which is set to air on prestigious TV network Arte France.

France’s CNC film-TV board reported this month that French animated feature production
rose from three films in 2015 to 10 in 2016, thanks to new CNC incentives which also
encouraged producers to relocate their production to France. France’s Animated Feature
Producers Union (SPFA) reported that animation sector employees’ total income will rise
30% in the next few years — one indication of growth in a key international market which for
the last 20 years has helped drive growth in the sector in Europe.

This year’s Annecy Fest should, however, have belonged to China, Annecy’s 2017 guest
country and, as such, the subject of a major multi-part retrospective and exhibition as the
biggest Chinese delegation ever hits Annecy’s MIFA market and Chinese companies, once
peripheral players on the animation scene, are now boarding animated features as major co-
producers or paying good-to-top dollar for rights to China.

The guest country tribute will inevitably be shadowed by the Annecy Festival’s being forced
to pull Chinese competition title “Have a New Day,” Liu Jian’s stylish hitman movie, at its
producer’s request, and after Chinese authorities refused to grant the film an exit visa. Why a
title which played in competition at the 2017 Berlinale should be barred from competing at
Annecy is a moot and unanswered question.

There will be large curiosity to see the progress made by Chris Appelhans on “Wish Dragon,”
which is fully-funded by Chris Bremble’s Beijing-based VFX house Base FX.

Annecy’s Works in Progress section and ever-more consolidated MIFA Pitching Sessions
promise other delights such as TV series “Ella, Oscar & Hoo,” created by Oscar-winning
Michael Dudok de Wit, and half-hour movie “The Tales of the Hedgehog,” mixing a social-
issue background and exquisite sets, from Academy Award nominated Alain Gagnol and
Jean-Loup Felicoli (“A Cat in Paris”).



One U.S. title, Blue Dream Studios’ “Animal Crackers” — directed by Scott Christian Sava,
Tony Bancrofta and Jaime Maestro — plays in Annecy Competition, as does British animated
feature “Ethel & Ernest,” from Roger Mainwood, based on the latest Raymond Briggs story,
here about his parents, voiced by Jim Broadbent and Brenda Blethyn.

Another Annecy competition title, Naoko Yamada’s “My Silent Voice,” turns about a man
who sets out to atone for bullying other students when a child. It has been appreciated on
foreign release for its full-blown sentiment.

Also from Japan are “Lu Over the Wall,” turning on a middle-school student who meets a
mermaid, that marks the first animated film based on an original story from Masaaki Yuasa
(“Ping Pong”); and “In This Corner of the World,” from Japan’’s Sunao Katabuchi (“Mai Mai
Miracle”), released last November in Japan.

Selected for Cannes Critics’ Week, Ali Soozandeh’s “Tehran Taboo” delivers a politically
trenchant look at contemporary Tehran life and, especially, the lack of freedom suffered by
women. Also making the Annecy competition cut, “Big Fish & Begoiia” is a Chinese fantasy
film directed by Liang Xuan and Zhang Chun.

Some competition titles, such as “In This Corner of the World” which Variety called
“beguiling anime,” have had a critical reception. Many titles, especially out of competition,
such as Mexico’s “Ana and Bruno,” hit Annecy brand new.

The most talked about of Annecy titles may well be “Loving Vincent,” from Dorota Kobiela
and Hugh Welchman, which Edward Noeltner’s CMG has pre-sold fulsomely, partly because
of its technique — it’s fully painted in the style go Van Gogh, and also its focus: an
investigation into the painter’s suicide. Sparking multiple special events which play out over
Annecy, “Loving Vincent’s” multiple screenings sold out rapidly when tickets went online
last week.

The fact that “Tadeo Jones 2, and the Secret of King Midas” is tipped to become one of if not
the highest-grossing film release in Spain this year is another sign of how animation around
the world is no longer a local production afterthought.

The Annecy Intl. Animation Film Festival runs June 12-17.

OFFICIAL COMPETITION

“Animal Crackers,” (Tony Bancroft, Scott Christian Sava, Jaime Maestro, U.S., Spain, China)
“A Silent Voice,” (Naoko Yamada, Japan)

“Big Fish & Begonia,” (Xuan Liang, Chun Zhang, China)

“Ethel and Ernest,” (Roger Mainwood, U.K.)

“In This Corner of the World,” (Sunao Katabuchi, Japan)

“Loving Vincent,” (Dorota Kobiela, Hugh Welchman, Poland, U.K.)



“Lu Over the Wall,” (Masaaki Yuasa, Japan)

“Tehran Taboo,” (Ali Soozandeh, Germany)

“Zombillenium,” (Arthur de Pins, Alexis Ducord, Belgium, France)
OUT OF COMPETITION

“1917 — The Real October,” (Katrin Rothe, Germany)

“Ana y Bruno,” (Carlos Carrera, Mexico)

“Ancien and the Magic Tablet,” (Kenji Kamiyama, Japan)
“Deep,” (Julio Soto, Spain)

“I’ll Just Live in Bando,” (Yong Sun Lee, South Korea)

“In the Forest of Huckybucky,” (Rasmus A. Sivertsen, Norway)
“Little Heroes,” (Juan Pablo Buscarini, Venezuela)

“Lost in the Moonlight,” (Hyun-joo Kim, South Korea)

“Richard the Stork,” (Reza Memari, Toby Genkel, Germany, Belgium, Luxembourg,
Norway)

“Rudolph the Black Cat,” (Kunihiko Yuyama, Motonori Sakakibara, Japan

“Tadeo Jones 2, and the Secret of King Midas,” (Enrique Gato Borregan, David Alonso,
Spain)

“Tea Pets,” (Gary Wang, China)
“The Man Who Knew 75 Languages,” (Anne Magnussen, Pawel Debski, Norway)

ANNECY INTL. ANIMATION FESTIVAL, MIFA MARKET, JUNE 12-17, 2017:
SOME HIGHLIGHTS

The 2017 Annecy Festival is by far, in terms of the number of events staged, is busiest ever.
Just some, and certainly not all, of the events, screenings, panels and keynotes which, on
paper, could prove highlights:

MONDAY, JUNE 12
9:30 am Julie Ann Crommett, VP, multicultural strategies, Walt Disney Studios, kicks off a
first-ever Women in Animation World Summit at Annecy, taking one bull by the horns:

Unconscious bias.

10.30 am WIA World Summit: How Are We Getting There?



3:00 pm European Animation Awards press conference: An update on 2017’s first ever Emile
Awards, announcing its date, place, and categories.

3:00 pm What’s cutting edge from young Chinese animators? Find out at a special program,
Guest Country China: The Best Shorts From Schools

8:30 pm Arthur de Pins and Alexis Ducord’s horror theme-park themed “Zombillenium,” sold
by UDI, opens the 2017 Annecy Intl. Animation Festival.

10:15 pm Nickelodeon offers Teenage Mutant Ninja Turtles short “Strike Hard.”
TUESDAY, JUNE 13

9.00 am Stalwart “Ice Age” director-producer Carlos Saldanha, director of upcoming
“Ferdinand,” is interviewed by Variety’s chief film critic Peter Debuge as Annecy’s MIFA
Campus kicks into gear.

9:30 Work in Progress sneak peek of “The Breadwinner,” the first solo feature of Nora
Twomey (“The Secret of Kells”), lead-produced by Cartoon Saloon, exec produced by
Angelina Jolie, distributed in the U.S. by Gkids, and one of the most awaited of animation art
films of 2017-18.

10.30 Andimation: A come-meet for young Andes-country animation talent.
11.00 Annecy Asia Festival in Seoul announcement.

11.15 Base FX’s China-set “Aladdin” update “Wish Dragon,” a key U.S.-Chna animation
movie unveiled at a Work in Progress by director Chris Appelhans.

12:00 noon Official presentation of the exhibition, An Animated Tour de France: Spotlight
on Sacrebleu Productions. A profile of the Paris animation studio which has moved from
Annecy (“Man on the Chair”’) and Cesar-prized (“Sunday Lunch”) shorts to Rémi Chay¢’s
“Long Way North,” an Annecy Audience Award winner in 2015.

2: 00 pm The great Guillermo del Toro converses about DreamWorks Animation’s
“Trollhunters,” inter alia, with Variety’s Peter Debruge.

4:00 pm Directed by Dorota Kobiela (“Little Postman’) and Hugh Welchman, producer of
“Peter and the Wolf,” “Loving Vincent” world premieres at Annecy.

4:00 pm TeamTo announces a new — and inspiring — affirmative action animation school.

6:00 pm World premiere of sequel “Tadeo Jones 2, and the Secret of King Midas,” distributed
worldwide by Paramount, backed by Telecinco Cinema and Telefonica, and one of Spain’s
biggest toon bows for 2017.

6:45 pm Disney Television Animation’s inaugural Annecy press conference, with Eric
Coleman, Helene Etzi and Orion Ross talking DTA’s industry philosophy and upcoming
slate.



7:00 pm Walt Disney Feature animation vet Glen Keane talks about ho animation has evolved
in keynote speech Thinking Like a Child: Embracing Change in an Ever-Evolving Art Form,
and showcases “Dear Basketball,” made with Kobe Bryant and John Williams.

8:30 pm France’s Ankama and Japan’s Studio 4°C world premiere “Mutafukaz,” adapting the
cult comic book by

Guillaume “Run” Renard.

8:15 pm: Mifa & Variety’s Animation Personality of the Year Award presented to Gkids’ Eric
Beckman and Gebeka’s Marc Bonny.

WEDNESDAY, JUNE 14

9:30 am Clash of the Titans: Japanese mega-studio Toho’s take on “Godzilla,” its first run at
the beast, as revealed by first footage directed by Kobun Shizuno and Hiroyuki Seshita.

10:00 am VR demo unveil of Jorge Gutierrez’s “Son of Jaguar,” part of Google Stories.
11.00 am Mifa Pitches: Feature Films Six animated feature projects, two from France, one a
piece from Colombia, U.K., Russia and Portugal, whose themes — child soldiers, broken
families, breast cancer, British imperialism — suggest that world cinema animation these days
in anything but escapist entertainment.

11.00 Illumination MacGuff CEO Jacques Bled reviews current productions.

11.15 am French director Joann Sfar (“The Rabbi’s Cat”) and producer Antoine Delesvaux
introduce “Little Vampire,” an Annecy WIP.

2:00 pm “A Man is Dead” Classic French animation house Les Armateurs unveils in Work in
Progress its TV movie, “A Man is Dead,” a take on industry action in the port of Brest in

1950, where police shoot at demonstrators and one man dies. An original enterprise.

2:30 Setting the Course for a European Animation Plan European producers discuss a way
forward for the sector.

4:00 pm Anatomy of a Studio: Mikros Image French animation studio sets out its plans for the
future

4:30 pm Oriental DreamWorks and Light Chaser Animation Studios execs debate
opportunities and challenges of china’s animation market.

6:00 pm The latest from “The Little Prince” producer On Pictures, “Tall Tales from the
Magical Garden of Antoon Krings,” a tiny-tots targeting adventure.

6:30 Walt Disney Television Animation’s SVP Eric Coleman delivers a keynote speech

6:45 pm France Televisions presents its 2017-18 lineup.



8:30 pm The big one, the world premiere with creator-director Pierre Coffin in tow, of
Universal’s “Despicable Me 3,” from Illumination MacGuff, at Annecy, where the first
installment was unveiled in 2010, launching a (to date) $2.7 billion theatrical franchise.

THURSDAY, JUNE 15

9:30 am “Kung Fu Space Punch,” in Work in Progress, from Reel FX and Jorge R. Gutierrez,
who broke out with “The Book of Life.” A “funny mash-up of ‘90s Kung Fu films, Spaghetti
Westerns of the ‘60s, and the epic space adventures of the ‘70s, ‘80s and today, according to
Gutierrez. Awaited.

9:30 am Canary Islands: The Next Hotspot for Animation? No part of Spain offers more
advantageous tax breaks for international shoots. Six animation studios discuss how to
leverage them to work with the Canaries.

10.00 am Mifa Pitches: TV Specials and Series, featuring the exquisite “The Tales of the
Hedgehog.”

11.15 Work in Progress: “Tito and the Birds.” Brazilian animation topped Annecy two years
in a row, with 2012’s “Rio 2096 — A Story of Love and Fury” and “The Boy and the World.”
In line with the latter, “Tito and the Birds” features impressionistic animation and social
relevance, here media fear-mongering.

11.45 am France’s Lagardere Active details new Gulli, Canal J and TiJi projects, and
investment policy for its youth channels.

4:00 pm “Captain Underpants — The First Epic Movie” DreamWork Animation’s latest play,
which grossed a $23.5 million opening weekend from June 4, playing overwhelmingly to 7-
12s, low for DWA, but not so bad given the relatively low budget.

6:00 pm Canal Plus Family outlines new programs.

6:30 pm Kristine Belson, president of Sony Pictures Animation, shares her vision for the
studio as it ramps up production

8:30 pm World premiere with directors Benjamin Renner and Patrick Isbert in attendance, of
“The Big Bad Fox and Other Tales,” the latest from Didier Brunner’s Folivari, which from the
trailers at least, looks like painterly, upscale animal fable fun.

FRIDAY, JUNE 16

10.00 am Annecy’s now traditional Disney-Pixar unveil. Daria K. Anderson and Adrian
Molina screen “exclusive footage,” the Annecy Festival has announced, from Pixar’s “Coco,”
one of its two bows in 2017, while Dave Mullins and producer Dave Murray present “LOU,”
which premiered at South by Southwest.

10.00 am MIFA Pitches: Transmedia France and Spain dominate with two projects each,
including philosophy themed “Philo 3000” and “Dino Games,” from “Memoirs of a Man in
Pajamas” Carlos Fernandez



11.15 Paris-based sales company Indie Sales handled “My Life as a Courgette.” Now it’s
alighted on “Zero Impunity,” a research/activist animated documentary to end impunity for
sexual violence in armed conflicts,” presented in Annecy’s WIP strand.

4:00 pm Warner Animation Group made its first big splash at Annecy last year, sneak peeking
its fast-building slate. Now WAG is back, with EVP Alison Abbate offering a special look at
“The Lego Ninjago Movie” and WAG’s upcoming production.

4:30 pm Nickelodeon creators Joe Murray (“Rocko’s Modern Life””) and Robert Scull
(“Bubble Guppies”) team to discuss their artistic journeys. Sneak peek of “Rocko’s Modern
Life.”

SATURDAY, JUNE 17
8:30 pm Closing ceremony with 2017 Annecy Fest prizes announcement and the world

premiere of Genndy Tartakovsky’s “Hotel Transylvania® short film spinoff “Puppy!”” Swiss
animator George Schwizegebel receives an Annecy Honorary Cristal.




































Annecy Asia Intl. Animated Film
Festival to Launch in Seoul in 2019

John Hopewell
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France’s Annecy Fest organizer CITIA teams with Seoul Animation Center an
SK Broadband

ANNECY, France — France’s Annecy Festival is rolling out its brand abroad. In a first move, leveraging the event’s prestige, CITIA Image
et Industries Créatives, the organizers of the Annecy Festival, announced Tuesday at the 2017 event that it will launch an inaugural
Annecy Asia Intl. Animated Film Festival in Seoul in September 2019, in cooperation with South Korea’s Seoul Animation Center (SBA) and
SK Broadband, one of South Korea'’s biggest broadband suppliers.

A framework partnership deal was signed on Tuesday morning at Annecy by Citia CEO Patrick Eveno, SBA president Hyungchul Joo and
Harry (Sang Chul) Yoon, SK Broadband chief content officer.

The partners plan for the Annecy Asia Festival to take place at the Digital Media City (DMC), Created in 2002 on a former landfill, this high-
tech center is dedicated to new digital technologies occupying 570,000 square-meters with offices, exhibition space and conference
rooms.

Still in early development. precise details of the festival will be developed over the next two years. The Festival will be primarily designed
for the general public, Eveno said at a presentation of the new partnership.

“But the partners do envisage such elements such as conferences and masterclasses, involving European professionals visiting Seoul,”
he added.



The presence of Annecy in Seoul will inevitably have a market knock-on, however.

“Annecy offers opportunities for Korean animation to join the international market,” said Yoon. “Most Asian countries have good animation
but they lack international markets, limiting productions to one market.” So one question would be how Asian films could be promoted in the
Annecy Festival, Yoon added.

The Annecy Asia Festival will be open to films from around the world, Eveno said.

“We are an international festival, not just an Asian festival,” he said. Some elements of June’s Annecy event, such as retrospectives, may
repeat from one event to the other, he went on.

“This is a great opportunity to spread the Annecy trademark abroad,” Mickaél Marin, CITIA managing director.

He went on: “We are certain that this international dynamic will enrich all parties involved collectively.”

Rolling out its brand outside Annecy, the world’s biggest animation meet, the event is following a major market trend for Festivals. It has for
the last two years organized Annecy Goes To Cannes, a showcase of about five animation titles in development or production which are
screened or pitched in a single session at Cannes Film Market.









ALL GENRES
Japan animation film wins top award in France

The Yomiuri Shimbun

Masaaki Yuasa, right

7:47 pm, June 19, 2017
Jiji Press

PARIS (Jiji Press) — Japanese animation movie “Yoake Tsugeru Lu no Uta” (Lu Over the Wall) won the
top Cristal award for a feature film at the annual Annecy international animation movie festival on
Saturday.

The work, directed by Masaaki Yuasa, is the first Japanese animation feature fim that has been given
the top award since 1995, when the prize went to Isao Takahata’s “Heisei Tanuki Gassen Pompoko.”
This year, Sunao Katabuchi’s “Kono Sekai no Katasumi ni” (In This Corner of the World), also received
the Jury award, the second highest for a feature film.

Yuasa’s work is a story of a music-loving boy in a fishing village who becomes a friend of Lu, a
mermaid, and tries hard to save his town from a crisis.

The other film is about the life of a young woman who married a man in Kure, Hiroshima Prefecture,
during World War II.
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